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G. Paris, BMoire Poetique de Charlemagne. Re- 
production de 1' Edition de 1865, augmented de 
notes nouvelles par l'Auteur et par M. Paul 
Meter, et d'une table alphabetique des ma- 
tieres. Paris : Honore Champion, Successeur 
d'Emile Bouillon, 1905. Pp. xvii, 554. 

A brief notice will suffice to draw to the atten- 
tion of American scholars the new edition of the 
above work, which has been known to all as 
absolutely necessary for effective study of the 
literary history of the middle ages or the develop- 
ment of epic literature. There are not wanting 
scholars who consider the BMoire Po&tique to be 
the most finished and perfect of Paris' works. Of 
how few critical studies can it be said, as of this, 
that, after forty years, their freshness and youth 
are almost the same as when they first appeared, 
and that their scientific authority is still univer- 
sally recognized I The BMoire PoUique, too, stood 
at the very beginning of the author's career. The 
work, in fact, was presented as his doctor's thesis 
at the University of Paris, and affords a good 
illustration of the fact that the degree at Paris is 
the highest in the world. 

The BMoire Poetique has been out of print for 
a quarter of a century. There are hundreds of 
scholars and scores of libraries whose efforts to 
obtain a copy of this volume have ended in 
failure. The new edition, then, is sure of a large 
sale. It was eminently fitting that P. Meyer, the 
life-long friend and companion of Paris, should 
undertake the new edition. This the busy editor 
of the Romania has done, laying aside his own 
work to perform this labor of love. 

M. Meyer has reproduced the first edition, page 
by page, and has added at the close of the volume 
a considerable number of notes, some by Paris, 
others by himself, and a table of contents. Al- 
though this plan involved the repetition of a few 
errors — such, for instance, as the date 1665 for 
1165, in the fourth line of page 60 — it was none 
the less the only one possible. To have attempted 
to alter the text, even where the editor knew that 
the views of Paris had changed, would have re- 
sulted in certain confusion. The editor very 
wisely reserved any comment of this sort for the 
additional notes at the close of the book. A num- 
ber of these additional notes are from the hand of 
Paris himself, and the remainder have been added 



by the editor. To have attempted to offer a com- 
plete supplementary bibliography of the subjects 
treated in the volume, would have added more 
than a hundred pages to the size of the book. M. 
Meyer showed good judgment in reducing the 
bibliography to the most essential and significant 
publications which have appeared since 1865. 



Raymond Weeks. 



The University of Missouri. 



CORRESPONDENCE. 
Galdos' Do%a Perfeeta. 

To the Editors of Mod. Lang. Notes. 

Sies : — On page 62, vol. xrx (February, 1904) 
of Modern Language Notes, Professor Lewis pre- 
sented some questions concerning certain passages 
in Gald6s' Dona Perfecta. On page 112 of the 
same volume I had the pleasure of offering one 
suggestion in answer thereto, an explanation given 
to me by Galdos in conversation. To-day I am 
able to present material in answer to several more 
of the points that have been raised. I enclosed 
Professor Lewis's queries and his suggestions in a 
letter to Galdds, and from his letter in reply I 
quote the following : 

" Las expresiones Alonso Gonzalez de [the next 
word is not clear ; it should be Bustamente but 
looks much more like Guijalvezf] Floresta amena 
. . . Mateo Diaz Coronel son de erudici6n imagi- 
naria, imitada 6 extraida de los catalogos de libros 
raros y euriosos. 

"Augusto Nicolas es el escritor frances que Vd. 
designa, autor de los Estudios filos6fieos sobre el 
cristianismo. 

" i Desperta ferro! es el grito de los almoga- 
vares, aquellos guerreros catalanes que fueron a 
Constantinopla con Roger de Flor ; y alia reali- 
zaron grandes hazanas. Desperta ferro es locu- 
ci6n de lengua catalana." 

From the first answer the only conclusion we 
can reach seems to be that Gald6s no longer re- 
members whether he took the titles bodily from 
some old catalogue, or made them up himself in 
imitation of what he found therein, although the 
probabilities seem to point in the direction of 
imitation. 
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From the second answer we have full con- 
firmation of Professor Lewis's opinion, as ex- 
pressed in his letter of inquiry. 

Concerning Roger de Flor and the battle-cry 
Desperta Ferro, interesting accounts may be found 
in Francisco de Moncada, Expedition de los Cata- 
lanes y Aragoneses contra Turcos y Griegos, Libro 
i, capitulos n-xxvn, and in Eamon Muntaner, 
Chronica del Bey Don Iavme Primer, capitols 
cxciv-ccxv. In each of these passages there is 
a direct reference to the famous war-cry, and I 
quote accordingly. Moncada says (chap, xvil) 1 : 

" • • • Opusose Eoger con su caballerfa & la del ene- 
migo, que por la frente y costado cerr6 con la nuestra. 
Rocafort, con au infanteria y Marulli, hizo lo mismo, 
habiendo primero los almugavares hecho su senal acos- 
tumbrada en los encuentros mas arduos, que era dar con 
las puntas de las espadas y picas por el suelo, y decir : 
Despierta, kierro ; y rue 1 cosa notable lo que hicieron aquel 
dia, que antes de veneer se daban unos &, otros la nora- 
buena, y se animaban con cierta confianza del buen 
suceso." 

In Muntaner we read (chap, con) 2 : 

" . . . E batalla arrengada a alba del dia, que fo lo jorn 
de madona sancta Maria Dagost, ells vengren contra lo 
magaduch, e tantost los Franchs foren aparellats ab gran 
goig e ab gran alegre, que paria que Deus los tengues, 
com se feya en aquella saho ; e los almugauers cridauen : 
desperta ferres J E tantost lo magaduch ab la caualleria 
van ferir els homens a cauall, e en Eochafort e lalmu- 
gaueria els homens a peu. E aqui vaerets feyts darmes 
que james tal cosa no vae nul horn." 



The two sections are quoted to give the setting 
of the line, 

' ' From the letter C in the chapter before saide " (i. e. , the 
second chapter of Genesis). 

The obscurity of the allusion is at once cleared up 
by a reference to the Vulgate, the standard ver- 
sion of the Bible at the time the play was written. 
Each chapter in this version is divided into sec- 
tions which are lettered A, B, C, etc. The 
second chapter of Genesis is devoted to the story 
of "mankynde his creacion " and the placing of 
the first human pair in "this Garden Eden." 
There are four sections covering the chapter as 
follows :— A, verses 1-7 ; B, 8-13 ; C, 14-19 ; 
D, 20-25. The prologue to the play informs us 
that its story is to begin from the letter C of the 
chapter and to continue through the narrative of 
the Temptation and Fall, which covers the rest of 
chapter two and the whole of chapter three. Sec- 
tion C, after a verse — belonging in thought to 
Section B — about the third river of Paradise, 
continues as follows : — 

"Tulit ergo Dominus Deus hominem, et posuit 
eum in paradiso voluptatis, ut operaretur, et cus- 
todiret ilium," which the playwright translates in 
substance in his line, 

"Howe God putt man in Paradyse to dresse yt in best 
fassion." 



John D. Fitz-Gerald. 



Edward S. Parsons. 



Columbia University. 



Colorado College. 



A Grocer's Play. 

To the Editors of Mod. Lang. Notes. 

Sirs : — At the beginning of the second prologue 
to the Grocer's Play in the Norwich Pagents is 
the following passage : — 

" The Pboilocutob. 

" As in theyr former pageantes is semblahly declared 
Of Godes mighty creacion in every lyvyng thynge, 
As in the fyrst of Genesis to such it is prepared 
As lust they have to reade to memory to brynge 
Of pride and f awle of angells that in hell hatne beinge ; 
In the seconde of Genesis of mankynde hys creacion 
Unto this Garden Eden is made full preparacion. 

" And here begynneth ower pageant to make the declara- 
cion, 
From the letter C in the chapter before saide, 
Howe God putt man in Paradyse to dresse yt in best 
fassion, 
And that no frute therof from hym shuld bedenayed, 
Butt of the tre of lyffe that man shuld be afraide 
To eat of, least that daye he eate yt he shuld dye ; 
And of womans creacion apperinge by and bye." 

1 Eivadeneyra, Bib. Aut. Esp., XXX, pp. 16-17. 
2 Bibliothek des literarischen Vereins in Stuttgart, vm, 
p. 373. 



New Chaucer Records. 

To the Editors of Mod. Lang. Notes. 

Sirs : — Recent researches among the Calendars 
of the Close and Patent Rolls and elsewhere have 
enabled me to discover several new records 
relating to Eobert, Richard, and John Chaucer, 
and others of the family. I hope at a later date 
to publish a fuller account of them together with 
a study of the ancestry of Chaucer. The records 
referred to are as follows : Calendar Patent Rolls, 
13 Edward III., part 3, m. 1 ; 21 Edward III., 
part 1, mm. 15, 29 ; 21 Edward III., Part 2, m. 
lOd. ; Calendar Close Rolls, 1 Edward I., m. 6 ; 
3 Edward II., m. 13 ; 4 Edward III., mm. 10, 
11 ; 15 Edward III., part 3, mm. 13, 19 ; 16 
Edward HI., part 2, mm. 7, 15, 3 d., 8d., 20d., 
21d. ; 20 Edward III., part 1, m. 20d. ; Cata- 
logue of Ancient Deeds, iv, 353 ; Liber de Antiquis 
Legibus (Camden Soc), f. 2, p. 241 ; f. 61, p. 
249. 



A. A. Kern. 



The Johns Hopkins University. 



